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Incheon Art Platform (IAP) is a place

for artists and researchers working
across diverse genres of contemporary
arts. With the artist-in-residence

(AIR) at its core, the IAP provides a
variety of programs that enhance arts
activities, such as artist exhibitions

or performances, and participatory
education programs for resident
artists. The AIR program's main focus is
providing a collaborative environment
and fostering exchanges between the
artists. IAP seeks out interdisciplinary
approaches and encourages sharing
ideas of the artists working across
various genres.

IAP will continue to precede the
regional and international projects
that resurface its historical identities in
Incheon and hold regional communities
together. In the meantime, working as
a global hub for contemporary arts and
culture, IAP aims to be the institution
at the front line of contemporary arts,
building a system that enhances artistic
experiment in whole.
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(2 HI(XF= AE{C], HE)), 2024, ALE! 2[0f] 2
Untitled (Trace Study, Series), 2024, sea mud stains on photograph, 15X22cm(ea), 18pcs

Born in Incheon in 1997

KANG Jioong works with photography
to explore temporality and time difference in
the processes of photographic creation,

distribution, and disappearance. He is particularly

interested in the anachronistic moment

that arises when infinitely reproduced and
disappearing images intersect with selected,
surviving ones captured by optical devices. He
visualizes this moment by physically damaging
or deteriorating photographic prints.

At Incheon Art Platform, Kang intends
to explore images embedded in the
spatiotemporal fabric of Incheon,
subsequently developing an installation work
based on the images collected or produced
during this process. He is particularly
interested in spaces that retain the traces of
Incheon’s modern history, experimenting
with how photography intervenes in spatial
dynamics through the politics of the gaze.

M E AL 15X22cm(ea), 18pcs
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TS FEcrmolA 328t
HBBED, ZACHSIDOIN S Al 31912
#SUCL Trhe HE Mol BiRiot i
HIEO 2 CIX|Z O|n|Xlot ZErste) B3 EHlel
5 THSHS Bsick BT Bt xjelol
OIDIXIZ SHHIBD Eatot TS 5o Alzte|
S} visto| ZXS MO Saiuict

(=3
ro
i)

[
re
=2
i
i)
A 0

N
N
N
]
i)

OF
Kl

710, AR TME ‘T EROZ K|
MT-gstaxt et ol= =0 2ol= FHE Hof
IAC|7| OOl ZiZfnt HtEl HA, MEHE(X|
42 AZtel 912 &Y ez B0{S0|7| fIgt
AL Z7hs E2Ant MX|S HASHH LA
Y MxEsh=s THH M-S 0lojZ o Folc.

Born in Pohang in 1988

KWON Sejin studied Korean painting at
Kyungpook National University and earned a Ph.D.
in Oriental painting from Hongik University. Using
traditional materials such as hanji (traditional
Korean paper) and ink, the artist explores the
potential to expand pictorial expression by
incorporating digital imagery. By deconstructing
and reconstructing photographs of nature
that the artist takes himself, he visualizes the
passage of time and traces of transformation.

At Incheon Art Platform, he plans to explore
Incheon’s coastline and modern historical sites,
collecting and restructuring sensory impressions,
memories, and structural cues accumulated in
such spaces. He employs a technique that he refers
to as ‘unit drawing’, where he seeks to incorporate
into his work that which lies beyond the visible
- the pre-conscious sensations, discarded
emotions, and the neglected layers of time. He
plans to continue his formative experiments
in reconstructing the urban landscape by
concurrently working on drawing and installation.

(@1"), 2025, BHX|0f 25, 600X 300cm(Zt, 60X60cm, 507H2| Z21)
Circle, 2025, ink on Korean paper, 600X 300cm(each 60X60cm, 50pieces)
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Young K. Kim

1992 M2 &M

i
o2
oy
ro
ol
02
il
1%
El
=)
=
>
+
>
>
fio

H
rot
H
k=
>
ot
i3
1o
El
=l
Rl
>
r4
=2
>
e
[

N
N
Eoan
o 32

o8 & &2

X
~ O

INEIESIKG
AlCHE A Ol2hs AN ABS HXIA|F|H
F 2dle| 'H'oll st AlR S A2
n2HEE (oA From Earthy, (2=
Flowing Earthy , (&0lX 1222 Earth to
Cloud), (F-22Z Intothe Cloud), (F-20i|A
In the Cloud) 2h= CHAI 7He| SRIEQI A2 =2
THE|0] QLOoM, 1R0)lM 552 TIFE|= S0t
CHFoh XHE 7|50 MEAol o 2 FMIHEICt
Efo| AHMOj| A2 E CIX|E 0|F71X| 0|0{X|= O]
Yo SE2 = Hete|= =Xl 0|5 E2E

m2f7h= StLte] FCket MALS @ detct.

o
It
> T

o]

~
—
(%)
=]
=2
©
<
rlo

>
ng
B

]
ra
N
=
ra
jinl

MAE et FEAE 25 2G5S ARt
glx0en|2 HojEC) S0l RUZelet= 2o
IS WA, 2= S

S0 CHA| HSHXL 5HH, FX| 0[0|X|! AFEIO|
SAX|7} Opel Tet O XM E 7 45H= HIEH]
OHMIZM 2 SE = ASS ELLHE DA} Bk

Born in Seoul in 1992

Young K. Kim studied fine art photography
at Chung-Ang University and earned her MFA in
photography art from Korea National University
of Arts. She uses photography as a medium to
explore the sensory and aesthetic structures
inherent in states of ‘transition’. Her pentalogy
series Flowing Earth (2019~present) juxtaposes
the temporal extinction brought by technological
advancement with the decay of the medium of
photography. The series focuses on the two ‘sites’
from which she unfolds her narrative across the
five independent series: From Earth, Flowing
Earth, Earth to Cloud, Into the Cloud, and In the
Cloud. As the project progresses from chapter
one to chapter five, a range of representational
techniques is introduced in an experimental
manner. The project spans from the loss of land to
a digital migration, forming an immersive narrative
that traces the route of an existence in ‘transition’.

At Incheon Art Platform, her plan is to focus
primarily on Flowing Earth, the second series,
and concomitantly experiment with lazography*
and various modes of image-producing within the
context of tactile imagery. Set in a fictional future
where farmers have vanished, the work follows
an imagined archaeological narrative in which
workwear is excavated like relics. She presents
these relics through photography and lazography.
Intertwining the cultural background of the
desensitization of loss, she attempts to reconnect
us with the vanishing things. Her ultimate goal is to
reveal how photography, which is a still image, no
longer functions as a destination but serves as a
meta-medium that composes the transition itself.

*

|z=2fm:

'Jzlm|(graphy)'E Zelst
AZ0{2 717 HESHICH
Lazography:

(S2Ew A2|X), 2024, 214 5 OFF10|H T|IHE T2IE Jp#HIT|
Flowing Earth Series, 2024, Report and Pigment Print on Archival Paper, Dimensions Variable

plundynu/wod weiSeisul

Young K. Kim’s coinage for

any image created based on
laser data. Itis a compound
word for ‘laser’ and ‘graphy’.
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KIM Youngmi

1990 M =4 Born in Seoul in 1990

Zlod0|= HHEE| = QALK SHO|Q} MA} Q= KIM Youngmi’s formatizes repetitive, routine
27012 SAKSISHH, ZO|AIMO 2 XjAE= actions and storyless movements, focusing on the
S S0 2SI Disr ZFHEH} S0 moments that e.x.pose the reveren;e, helplessness,

longing, and futility that surface simultaneously
FAlof| E2{Lt= &2l =ttt £ 20l= from the unconsciously persistent actions.
UMK ZXIO|L} AFS| X 20| AHE SES Her recent works observe habitual gestures
FHARSH T, SEHO| HHE 2:0f| A BHASH= 2R T} and socially normative actions, visualizing the
EIEE AT} MX|= S8 AlZtsistct emotions and attitudes that emerge through
repetition by means of video art and installation.

SIHOLESHSOlM = =Xl SO At Incheon Art Platform, Kim’s aim is to
SRl At 230l M HIRE|= LK ZZtol| continue her investigation into bodily sensation
TS50 EAS 0lo{Z of| Holct RelAFo = derived from repetitive gestures or role-
SHAE| SXE} APS|H 7|50| ZASHE AlK|Q| intensive motions. She collects unconsciously
2X012 A5}, 0|2 KEBILE 5104 learned act.ions a.nd the pody movements that
24i0) 21, 71%40| BiEf, ZX|9} hEo| XS serve certain soc!al fu'nctlons and represent

- or transform to visualize the emotional

AlZgtstaxt shot £8) 2 Xglo| X&kEl= textures, forms of tension, and the structures
SHO|L} HEE £0f| M LIOF7HK| 28H= AlK|2 of suspension and repetition. In particular, she
AEHE EFSHH, O Qtol| LIRSl 2aiztat SA| explores the ‘still’ state of the body that fails
8|3 &X[BF BRI o|X|2 SaithC) to move forward even during the purposeless

repetition, and exposes the inherent helplessness,
gaze, and a subtle yet persistent will.

("a|= £),2022, 4K, QIE{HE(L, B2
Shiver, 2022, 4k, interactive art, repeat
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Born in Ulsan in 1988

EUM Kixung translates into a sculptural
language the inner states that surface when
personal memory and senses collide with physical
boundaries. His work primarily explores the
sensory traces left behind amid subjects that
are discarded or vanish within imperfect places
such as redeveloped areas, scheduled demolition
sites, old downtown districts, and marginalized
spaces in changing urban landscapes. This
process of deconstruction and conservation is
to call into question what disappears and what
newly emerges in the ambiguous process of
blurring physical and conceptual boundaries.

At Incheon Art Platform, he explores
Incheon’s old downtown, planned renovation
areas, and transitional temporary space,
where he collects physical remnants and
traces of accumulated time through the
rubbing technique. He then takes the rubbed
traces and restructures them as a sculpture -
exploring the points where past and present,
imagination and reality collide and intersect.

STE 0|0p7| ZZHE - =M CHA 2HA|), 2024, MI2Ha, CIXIE HAFK], 41X35X49cm
Collected Story Fragments - The Network of Teahouses in Chuncheon, 2024, ceramics, digital ceramic decal, 41X35xX49cm
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WON Narae

1991 M2 &4
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Bornin Seoul in 1991

WON Narae studied Oriental painting at
Sungshin Women’s University where she also
earned her MFA. She examines the structures
of plant and female images reproduced and
consumed within digital image environments. In
particular, she focuses on the similarity between
the ways that staged plant images and the
female identity are formed under social gaze and
aesthetic standards, unraveling the metaphorical
relationship between the two through painting.
Through plants that have lost their original
ecological property within the man-made
notions of beauty, she philosophizes on aesthetic
criteria that apply to both nature and humans.

At Incheon Art Platform, her aim is to work
on her paintings based on Incheon’s historicity
and ecological particularities. She observes how
local flagship species are objectified under human
aesthetic standards and seeks to address this
discrepancy through painting. Additionally, she
collects image fragments from various sources,
such as botanical cultures introduced during the
port opening period and the local plant images
to compose paintings that form an algorithmic
worldview with Incheon’s local narratives.

(BAE), (S0, 241 2025) A HF
Exhibition view of Meditation Manual, (Youngjumansion, Busan, 2025)



(1] PA3-
LEE Soyoung

1989 M2 &M

0|AZS 29l Z7tn} KA Aol CHsH LEE Soyoung creates abstract sculptures
XA ®MYSICEH DAE| SHK|= =xE9 . X X L :
HUS WAL 1 GO Z0IXI= EXS2] Mapping the trajectories of bodies dispersed
ST F2E Yo, St APV REoH across fixed terrain, she translates touch, sound,
SHMSHE 224 Ag|, BHE Dt 30| 1PHS S| repetition, and performance into a material
0|2 10| 2 Ato} EX|Q| SXE 7|28t} vocabulary that renders traces of existence visible.

OIHOIEZE 0l A= 2XI2l0| BHSOLi= During her residency at Incheon Art

—— —_— A [ = [ [— o .
{0 LSt 10| QUBHO 2 BALS AT{BH Platform, Lee will develop a sculptural series that

[sX o O: — —

—ee ot A7el BHOR, PSS A= stages the gradual erasure of form, extending
o =2ts RSNt BCh =29 & K|, her inquiry into the form-giving potential of
ook J, 24H S QM| HAKX|CHS EHAtsHH, movement. Traversing Incheon’s thresholds—
ZATAIZO| AXN QAS 4%stn, TS dead-end streets, port edges, embankments, and
SAT CpA| Kl B 30| 2 ) S4AF O[FI] tidal flats—sh.e gathers archiFectw.'al fragments
Sxlol2 CajUiCt 0| Esf it 2V0[ate and found objects. Through iterative cycles of
BhE= =ArH s St Er 2 e deconstruction and reconstruction, she exposes
S7HOIOIX|E R |-ER2| M 2HYO 2 =510 the latent motions that precede consolidation,
E|E2] B AlDE T o ™o|ct ultimately reframing the spatial image of a

Born in Seoul in 1989

“dead end” as a cyclical state of becoming,
forever returning to a pre-existent openness.

EMZI7] #12 £AI_1),2023, 7|2 HE, WE, LIR TIBIE, JHHM%]
Fragile City_1,2023, stoneware clay, white clay, wood pallet, variable installation
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Born in Incheon in 1994

CHOI Junyoung studied Western painting
at Chugye University for the Arts and earned his
MFA in Fine Arts from Seoul National University
of Science and Technology. Choi captures scenes
from urban landscapes that are uncomfortable
yet unthreatening as ‘itchy moments’, and
translates them into his pictorial language. These
daily encounters are etched into our memory
like a prick to the eye. The artist repeatedly
recalls them to create a canvas where memory
and the temporality of painting overlap.

At Incheon Art Platform, Choi will
continue investing in these ‘itchy moments.
He focuses on the unfamiliar senses and
scenes at the North Square of Dongincheon
Station, where both trees and benches were
removed due to public drinking issues, to
imagine people’s desires to fill the emptiness,
and expands this imagination to painting.

Y 2M 2= M| WS), 2023, ZHHA0| ot3, of3F M, ZEE 112.1X145.5cm
Crossing the Silver Median Strip with Cut-off Ankles, 2023, acrylic, acrylic pen, charcoal on canvas, 112.1X145.5cm
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Critical Hit

19881 M2 &M Born in Seoul in 1988
KHEHS 3|3}, S22, FAH S CHkst OiHIE Critical Hit exposes the reality in which
S AFS|R AAKLO| BA2|Z 7|25}T, 0[S0 th.e socially marginalized are.excluded' or
IHBHE] AS| AL 2 0(A] A BHEIL h R misrepresented due to the biased social
[=) =y gy =
HEE AFS| T2 KON 2= HRE= systems. The artist works across painting,
oS SR{Ch Z7hs HF O Hchet el drawing, and video art to record the voice of the
Ei=E ZAOZ Ale|X 2 LS A0 2A= marginalized. Based on the on-site solidarity
A|ZH 0| = EFAMBICY, %|20j= UAKIO| AkO| and engagement, the artist explores the visual
F7ATF AAKIO| B7H0| E2SH0Y, MES QX517 la.nguage that combats soc.lal |nequeTl|ty and
ol 7| 0l|A0| SBI0| CHSH KD hierarchy. Recently, the artist has paid more
o -2 . . e .
e 7IE2M Oll&e| ol cof 2otk attention to the daily conditions of life and
OIMOIEZHE O M Ha| HEOf2ts the space of the marginalized, and raises the
uestion of the role of art as a skill to sustain life.
UL 7|0 F28H 247t0] a0 24} g
Z7{ 270l JHUSEI X} BIC} 0|2 38l of| 20| At Incheon Art Platform, the artist aims to
ARIE| MZEO| 7|50 OfEH| BHOJEH & QI K| foFus on t.h.e daily slfl!l of ‘tidying up’ to engage
AlBYS O HO|C EA| 7o} ARSI 2R S0| with the living conditions and the domestic spaces
==="e = aEme of the marginalized segment of our society. The
Ztelel ol Okl FE A2 A= project is to experiment with how art can relate
Z0{LiH, of20| AtQ] 3|21t X|&2 [t itself to the foundation of the problem of practical
THSMS O RIS 4 QISK| EFAESICY, survival. By employing the visual language to

speak of the urban structure and social inequality
and theirimpact on individual life, the artist
explores how art may come to offer possibilities
for the recovery and sustenance of life.

{MAY DAY MAY DAY MAY DAY), (S&H2%tE 2 111CM, 48, 2024) TA| 2
Exhibition view of MAY DAY MAY DAY MAY DAY, (111CM ComMunity, Suwon, 2024)
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JUNG Chanil

El r!a:.; 1990 M =4 Born in Seoul in 1990

(]

g e - .

% ] LU TA|2F S ALO|0f] IXISHH, JUNG Chanil situates himself between

— {n poter .

% il oM E| IS ot EH ST Ojk|E e'xhlbltlon and performa'nce, choosmg the most

2 EHoBIC) 4| QAL £ AlK|2] O|H[3H S E0lD fitting modes of expression and media as per

i HAURUCE. Sol 2 & LN|e] DlAet SHUat the characteristics of the project. He perceives

& ZIE, AME St HEHA Z QIASHH AMAIE subtle bodily movements, tensions, and gazes
Aot LMo MER 22US BB in everyday life as a form of performance,
AAl= HEQL 2, 3t 7|, 2ot algo| deconstructing and reconstructing the body
of5] QI LS IHN|Z, AIXIZ E5) HAIZ to undersFand the new., evolving motlon's.

- - R To the artist, the body is a complex medium
CHAl S101LIL M2 2Zfe] FME ZAphty intertwined with information, emotions, norms
IR0 EZHZ o M= AlK|2| O|O|X|2H and memories, and anxieties and beliefs. He

Stx. A3 7|s 2 AME LS SIS THorsHT uses the body as a medium to reinterpret
8'S, mES /e SE HIT s A ehe the world and seek a new order of senses.
SfiASH A== 2t otof| M TSt RS
I8 OfEI0|C}. SHAIEl AlK|= TEE 2o| . The deconstructed body e§capes normative
| 2| SRS101 CHE SxlolTt ololE bodily orders to form an alternative movement
SM2RE SO0 LHE S A0S and language. Through this process, Jung
ottt 1 by Kol M AH|7F chst observes the points where the body functions
AT E H| 7|55t e K-S 0 o™ beyond simple linguistic structures and examines
SE|2 MESIT Q=X| BHAISFIR ST how it exists and survives in various forms.
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Born in 1989, Taiwan nationality

HSU ShengKai is a new media artist and
designer based in Taipei. His work explores
the emotional dynamics between technology,
individuals, and communities. Using digital
imagery, 3D environments and interactive
systems, HSU creates narrative spaces that
reflect on how machines perceive, simulate,
and reshape human feelings. His professional
background encompasses XR experience
development, curatorial practice, and digital
education. His recent works investigate
artificial consciousness and digital twins—
revealing the blurred boundaries between
human emotion and machine perception.

HSU will participate in the IAP Artist-in-
Residence (AiR) program for three months, from
August to November 2025, as part of the exchange
program between Incheon Art Platform and the
Pier-2 Art Center in Taiwan. During his residency at
Incheon Art Platform, the artist will develop Face
to Place: Emotional Topographies Between Al and
Community, a project that examines the tension
between simulation and reality, and between
efficiency and embodied experience. Drawing
inspiration from Korea’s artificial wave pools—
which simulate the ocean to meet human sensory
desires—the project reflects on how Al reshapes
emotional landscapes and bodily perception.
Through generative imagery, interactive
installations, and public workshops, the artist
invites local participants to co-create emotional
topographies shaped by both place and machine.

N ) '
The radiance of Shen shining within you.

The Dance of Spirit, Energy, Form and Essence, 2024, Video, 2min 30sec
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Incheon Art Platform

Artist-in-Residence program 2025
Studio Support Program
for Incheon Young Artists
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