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NOCTURAMA
Valentin’s Ax

Incheon Art Platform Exhibition

‘The Incheon Artist of the Year’ is an exhibition project by
Incheon Art Platform that biennially selects established art-
ists and emerging artists whose origins are rooted in the
Incheon Metropolitan City. The project supports their cre-
ative endeavors and hosts their solo exhibitions. Incheon Art
Platform selects Yeom Jihee for its second exhibition project
in 2024, whose primary artistic language employs collage as
a medium with themes inspired by literature and philosophy;,
personal experiences, and dreams. The artist submits 60 new
collage paintings that she created during her post-selection
residency at Incheon Art Platform.

The ‘Nocturama’ in the title refers to the nocturnal zoo ex-
hibit in Antwerp from W. G. Sebald’s Austerlitz. We find the
narrator meandering the Antwerp Nocturama and detailing
the movements of the animals in a dreamlike language that
deconstructs the boundary between the real and the illusion.
The scene is known to be an implication of the pursuit of the
history of a forgotten individual amidst the tragedy of the Ho-
locaust. The ‘Valentin’s Ax’ refers to the performance of the
Bavarian comedian Karl Valentin (1882-1948), during which
he famously axed the stage.

Yeom interprets the ‘Nocturama’ as a theatrical stage of life
wherein reality and fiction coexist. Much like Valentin, she

swings her ax of collage and their illusory images to destroy

The Incheon Artist of the Year 2024,
Yeom Jihee

this stage. In this sense, the title (and the theme) of the exhibi-
tion, Nocturama: Valentin's Ax, encompasses Yeom’s artistic
world that continuously explores and questions the boundary
between reality and illusion, and between life and death.
The images that compose the collage works are black-and-
white photographs from the post-WWII era. We find the in-
evitable melancholy and the illusionistic atmosphere from its
historical context. Indeed, the images are not merely negative
— the artist argues that there is hope at the end of anxiety and
that death is a process that allows us to truly understand life.
Perhaps it is in this context that we perceive black as a warm
color: in the pitch-black darkness, we find comfort of a moth-
er’s womb, and we find warmth when we present ourselves
in black for mourning and condolences. This perspective of
the artist is reflected in her works, conjuring a peculiar atmo-
sphere in which anxiety and hope, life and death, and light
and darkness coexist.

What is particularly noteworthy about this exhibition is the
composition of the exhibition space. The artist transforms the
gallery into a theatrical stage where elements of her paintings
are actually installed as real objets. For example, the religious
triptych panels, arched pillars, stair-shaped altars, audience
seating, and curtains are all part of both her artistic world and

the real world. This creates for the visitors an illusion of hav-

ing entered the stage depicted in the artworks, further serving
as a tool to allow a three-dimensional perspective of the paint-
ings. The exhibition space turns into a stage of life in constant
motion depending on the location and perspective of the visi-
tors, and eventually becomes an illusionistic space where real
and imaginative narratives overlap.

Yeom devoted herself to conducting research on the concepts
of image, illusion, and reality. By exploring the boundary be-
tween illusion and presence, she imagined the theatrical stage
of life, ‘Nocturama’, and she discovered the possibility of tak-
ing a step closer to reality by wielding ‘Valentin's Ax’. Her illu-
sionistic works shift between the real and the fiction, perfo-
rating the seemingly concrete reality and encouraging us to
see through this stage of life with the vision of the nocturnal

animals.

Lee Taehyun. (Curator, Incheon Art Platform)

Translation : TheWriters
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Stages in the Abyss Where Collage-Drawing-Poetry Play

Lee Moonjung (Art Critic, Director of Leepoétique)

[ knot and I untie I give and I deny

[ create and I destroy I worship and I punish

Thought is my flower I sow and I caress

[ see with my fingers I touch and I grasp.?

I try to imagine what fills the mental and psychological spac-
es within me. I attempt to draw a picture of the state of my
heart, but it does not come easily. I try again, wondering what
words might line up if I were to express it via language. I find
myself curious about where all that I see, hear, and touch is
stored; why memories endlessly shift and vanish, yet certain
memories remain with us until the end. What is conscious-
ness, and what is the unconscious? Through what processes
do imagination and association arise? Why is human desire
so unrelenting? The world is full of mysteries that defy expla-
nation, and among them, I cannot ignore my own inner self.
It is something I am certain exists, yet it is difficult to define
precisely. Even when turning to the results of scientific and
medical research, philosophy, religion, or art—all products of
deep thought and contemplation—it continues to defy com-
prehension.

Attimes, itbecomes overwhelming that so many things reside
in and pass through my insignificant little brain and the work-

ings of my body. It seems that there is a deep abyss, a pitch

darkness, the contents of which cannot be fully grasped. Per-
haps there are parts of my inner self that I may never come to
recognize in my lifetime. My interior world is primal yet logi-
cal, impulsive yet meticulous, vague yet vivid—as solidly con-
structed as it is fragile. Still, it is vast and expansive, capable of
containing all language and imagery, whether normalized or
fragmented. Fleeting momentary thoughts, things that sur-
face when I close my eyes, even the dreams [ experience in my
sleep—there are no exceptions. Whether itis the synthesis of
unconscious desires or symbols, dreams are like a deep pond.
Dreamswalk hand in hand with forgetfulnessjust as readily as
they do with memory. They are seemingly logical, yet illogical,
unrealistic yet often structured narratives. Sometimes, they
unfold in another world, as if a stage, adopting the framework
of a story, like a play or film. In fact, nothing expresses the na-
ture of an individual like dreams. “Nothing is more your own
than your dreams! Nothing more your own work! Content,
form, duration, performer, spectator—in these comedies

you are all of this yourself!“?) Dreams, though unrealistic, do

1) Paul Eluard, “Perspective: A Poem on the Engravings of Albert Flocon,” Selected Poems: Paul Eluard, trans. Cho Yoon-gyeong, Eulyoo Publishing,

2023, p. 390.
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not present only joyful forms, meaning they often resemble
the waking world. "What is serious, cloudy, sad, dark, sudden
scruples, teasing accidents, nervous expectations; the entire
‘Divine Comedy’ of life, including the Inferno—all this moves
past”3

us—that is what dreams are.

From the beginning of her practice, Yeom Ji-hee has focused
not on the external, but on the internal—the inner self. This
is not about disconnection or isolation. The inner and outer
worlds contain and interact with one another. The inner self
has a profound impact on howwe perceive the world. And the
world, in turn, shapes our inner selves as individuals. As time
passed, her works became increasingly infused in black and
white tones, and with that, she delved deeper into the abyss.
Though difficult to articulate precisely—or perhaps because
of that very difficulty—she had no choice but to focus. With-
in the inner realm dwell internalized traces absorbed from the
outside. From the moment we open our eyes to the world, we
are inevitably bound to be subjective. Sometimes, even for-
getfulness is selective. Humans are often said to be rational
beings, yet far more often than expected or hoped, we lapse
into leaps of illogical thought. That is why the focus is on the
inner rather than the outer. Much like the strange and unfa-
miliar combinations of humans, animals, plants, and objects
that appear in Yeom’s works, the inner world of the self—of

the individual—is multilayered, complex, and filled with

equal parts consonance and dissonance. To portray inner and
outer, and the boundaries between them, the artist conceived
of a stage-like time-space. The film set, the theater stage, the
script: these are all enigmatic realms straddling the line be-
tween fact and fiction, reality and illusion, and serve as spac-
es where the inner self can be laid bare. Since a person’s life
does not play out on only one stage, and since this world is in-
habited by countless others, the stages of different lives inev-
itably overlap. In reality, in dreams, and on the canvas, these
overlaps of unfamiliar time and space are unceasing. And the
inner self cannot be formed in isolation. Relationships are es-
sential, whether we desire them or not. In both the conscious
and unconscious, “we” exist just as much as “I”. “The deeper
we dive into the abyss of the inner world, the more we feel con-
nected to something often called the collective unconscious.”
Though it may seem we are each immersed in our own role
within our own world, in the end, we are all characters coexist-
ing on a single canvas.?

Meanwhile, those figures who are turned away, cover their
faces, or whose faces are partially or entirely erased, thereby
withholding the face as a symbol of identity—convey an air
of mystery, while also hinting at the artist’s arduous journey
of exploration of both the self and you—the other. These ab-
stracted or obscured faces suggest subjects who hide—or are
losing—their true selves due to personal and collective forms

of oppression rooted in norms and traditions. Above all, they

2) Friedrich Nietzsche, Daybreak: Thoughts on the Prejudices of Morality, trans. Park Chan-gook, Chaeksesang, 2024, p. 144.
3) Friedrich Nietzsche, The Birth of Tragedy, trans. Park Chan-gook, Acanet, 2022, p. 54.

4) Lee Moon-jung and Yeom Ji-hee, Interview (1st-session), artist’s studio at Incheon Art Platform, January 20, 2025.
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seem to suggest metaphorically endless possibilities of mean-
ing constantly being generated, as concealment makes fixed
definitions impossible.

Rather than the linear narratives typical of film or theater, the
collage—chosen to express the complex realities in which
“all narratives seem to unfold at once” and where people live
multi-dimensional lives, onlylater coming to understand cau-
sality of events—>) closely aligns with Yeom’s background in
both film and painting. The collage technique, often used in
film production for storyboards, also proved effective in ex-
pressing the combination, deconstruction, and recombina-
tion of narratives and images that fill the artist herself and
the “you” she addresses. The choice of archival photographs
from the 1950s—60s as collage materials further emphasizes
the fusion of unfamiliar times and spaces originally located
in entirely different contexts. These photographic shards or
fragments—some appearing almost ghost-like—convey an
unreal, dreamlike atmosphere. “We are so moved by photo-
graphic images because of the curious aura of another world
that sometimes emanates from them.”® Through the unex-
pected and dissonant combinations of images, the artist was
able to visualize how beings with “different shades of light
and dark” live according to their own desires and impulses,
creating “subtle misalignments” along the way. This marked
the beginning of her “collage drawings.””) — Complex Fan-

tasy (2009-2010), and From Hysteria To The Stage of Drive

(2011-2014).

In subsequent exhibition, Poesie Del Disamore (2015-2018),
the artist delved into death—something seemingly in oppo-
sition to life, yet inseparable from it. The death of her grand-
father and the poetry of Cesare Pavese led her to focus on
the separation and connection between those who leave and
those who are left behind, on philosophical and literary reflec-
tions about life and death, and on the human mind and spirit
in the face of death. Most importantly, the inner world of the
individual confronting life and death became central. From
this point onward, “poetic” language and imagery grew in
prominence in Yeom’s work—her titles often featuring lines
from Pavese’s poetry. She envisioned a kind of visual poetry
written in images.® Forms became poetic words. These words
flutter and dance. They scatter in the wind. They hold hands
with other things. They might be visual epics, or lyric poems,
perhaps even dramatic poetry. Or maybe, they are collages
of possibilities evoked by the scattering of incomplete poetic
phrases that were left unfinished or could not be finished.
Now, Yeom’s interest has turned to the unconscious—an in-
ner realm beyond human awareness, like a sunken treasure
ship deep beneath the sea—and to dreams, which are con-
sidered its expression. In The Ornament Hermit: “I Dreamed
of This” (2019—2023) the poetic word “dream” proves versatile
and encompasses the entirety of human life. Day and night,

consciousness and unconsciousness, hopes and ideals, joy-

5) From phone interview with Yeom Ji-hee for “Yeom Jihee: Narratives of Reality and Illusion,” Total Seminar: The Subtext of Contemporary Art by Lee Moon-

jung, Total Museum of Contemporary Art, February 20, 2025.

6) W. G. Sebald, Campo Santo, trans. Lee Gyeong-jin, Munhakdongne, 2021, p. 227.

7) Yeom Ji-hee, “Artist statement,” Yeom Jihee Portfolio, 2025.
8) Yeom Ji-hee, 2025.
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ful moods, futile desires, and utter despair—all reside within.
She ponders whether dreams are manifestations of desire or
symbolic constructs. The deeper becomes the artist’s intro-
spection, the more prominently solitary figures fill the can-
vas. Surrounding these beings, there emerges a black, mist-
like atmosphere; a mass of cloud that could represent the
spirit, soul, psyche, unconscious, dreams, sorrow, despair,
or something else entirely. The figures, with their graceful yet
somewhat exaggerated movements reminiscent of actors or
dancers on a stage, seem uncertain whether they are plung-
ing deeper into the abyss, or struggling to emerge from it.
That ambiguity is precisely what makes it beautiful. There is
a subtle fear interlaced with beauty, making the work all the
more captivating. “Every human being is fully an artist when
creating the world of dreams, and the beautiful appearance of
the world of dreams is the precondition of all the arts of im-
age-making” and of epic poetry. “A person with artistic sensi-
bilities relates to the reality of dreams in the same way a phi-
losopher relates to the reality of existence.” In dreams, every
form speaks to us, and I-we perceive and delight in them. In
dreams, nothing is unimportant or unnecessary.9)

In the Nocturama, Valentin's Ax (2024—-2025) series, the
characteristics of The Ornament Hermit: “I Dreamed Of This”
are further deepened. Looking at the works exhibited in The
Incheon Artist of the Year 2024: Yeom Jihee — Nocturama:

Valentin’s Ax, one sees an intensified use of visual elements

9) Friedrich Nietzsche, 2022, pp. 53—54.

drawn from alchemical illustrations, religious iconography,
and the formal structure of altarpieces, that have influenced
the artist from the early stages of her career, as well as com-
positions reminiscent of theatrical, dance, or musical perfor-
mances. Inspired by classical religious paintings that often
include the names of key figures, incantations, scripture, and
phrases in praise of divinity, Yeom incorporates poetry by
Reiner Kunze and Olav H. Hauge in a similar manner. Just as
religious art often contains multiple biblical narratives from
the Bible, spanning past and future across different realms of
time and space, her works present the simultaneous coexis-
tence of unfamiliar images from disjointed realities. Notably,
however, Yeom does not simply construct these stages, she
also repeatedly deconstructs them through the metaphor of
the abyss in a repeated cycle. Life—and the inner world—is
continuously built up and torn down. Nocturama, a zoo of
darkness inhabited by nocturnal animals, resembles yet an-
other stage presented in a new form. Karl Valentin destroyed
the stage with his ax. The atmosphere of the work has be-
come even more pronounced, “neither mystery nor thriller,
but somewhat retro and fantastical.” For a considerable time,
Yeom has envisioned the pneuma—a breath, air, or spirit
that envelops and connects beings like a swampy abyss.lo)

The light that slowly illuminates the exhibition space, filled
with darkness, deepens and intensifies the abyssal blackness

both inside and outside the artwork. At the same time, it re-

10) Lee Moon-jung and Yeom Ji-hee, January 20, 2025.: Lee Moon-jung and Yeom Ji-hee, Interview (2nd-session), ZOOM, February 12, 2025.

minds us that on Yeom'’s stage, there is not only black but also
white. “It is a chiaroscuro of black and white.” I wait for and
anticipate the moment the light will turn toward me. Light it-
self cannot be seen like color. Unlike color, which rests on the
surface of objects, light flows through space. Yet it is precise-
ly through this that I—the individual—can confirm my en-
counter with the world. As humans are beings who see, light
is essential for experiencing the self. And “within the light
that appears as white,” something that guides the spirit is
discovered. On the other hand, black, being darkness, carries
sentiments of loss, death, chaos, and melancholy. But beyond
the darkness, light always awaits. Black is not merely despair.
Black contains all colors. In alchemy, black is a prerequisite for
white and red. Like other colors, black is also the essential col-
or of things in the world, like soot or charcoal. Moreover, the
black substance lead is “the source of the philosopher’s gold,”
and tar and bitumen symbolize “the philosopher’s stone.”
According to Rudolf Steiner, color is “not reality itself, but an
image.” It is the image of life, the soul, spirit, and death. Black
represents the spiritual image of the lifeless, and white or
light represents the soul’s image of the spirit. However, light
exerts its power only when there is darkness. Only by pass-
ing through black can a beginning unfold. Black encompass-
es both the destruction and regeneration of nature. When a
plant becomes black charcoal, life departs, and the human

soul becomes gripped by the fear of darkness, becoming fro-

zen—Dbut the spirit begins to emerge. The spirit is expressed
through black. The spirit operates within the blackness and
gains a field of activity through it. When one “attempts the
art of black and white (chiaroscuro)” on a single canvas-space,
the spirit infuses the white areas, and as it encounters black,
the white hue becomes mystical and numinous; “It is spiritu-
alized.”1

It occurs to me that the beings in Yeom’s works resemble
drifting spirits, specters, or phantasma. These dreamlike en-
tities—trees, various animals and figures, clouds and mist,
waves—fused together appear both dead and alive. The effect
of evoking these illusions and hallucinations reaches its peak
in The Ornament Hermit, in a Daydreams (2023), which fea-
tures moving images and sound. These ghosts do not belong
to the realms of right or wrong, answers or errors, truth or
falsehood, existence or nothingness—not even to possibility.
Rather, they inhabit the uncertainty of potentiality, the irre-
ducible realm of illusion.!?

The sense of depth has further intensified. The time devot-
ed to the act of creation has also increased. It is a time of re-
peated excavation and burial. As the canvas is gradually filled,
night, darkness, shadow, and blurriness surge steadilyin. The
light is dim, and therefore feels free. Immersed so deeply, it is
somehow easier to escape. It is beautiful because it is dark; el-
egant because it is ambiguous. The labyrinth slowly swallows

and submerges everything, and with that, the sense of mys-

11) Rudolf Steiner, Colour, trans. Yang Eok-gwan and Iwao Takahashi, Aquarius Publishing, 2016, pp. 23—26.; Theodor Abt, Introduction to Picture Interpre

tation: According to C.G. Jung, trans. Lee Yu-gyeong, Analytical Psychology Center, 2019, p. 104.

12) Jacques Derrida, History of the Lie, trans. Bae Ji-seon, Esoop, 2023, pp. 8—9.



terious fear and imagination swell. It is unclear whether the
birds meet or part, whether the winged beings soar upward or
descend, whether those figures seen from behind are being
left or leaving, whether it is the pitch-black darkness of mid-
night or the suffocating stillness of pre-dawn, just before the
light breaks. It is unclear whether they are sleeping, or cross-
ing the River Lethe. The trees, which appear in various forms,
are like mist—will they bloom again after winter, or remain as
dead trees? Interestingly, the large leaning partition drawing
featured in the exhibition Nocturama: Valentin’'s Ax resem-
bles a gravestone. But it also seems like a door or portal. One
wonders whether it marks a final ending or a new beginning.
Fabrics held in the hand appear light, while fabrics covering
faces appear heavy. When reaching a hand into shimmering
black space, and cautiously searching, what might one pull
out? How far might one sink if one were to fall in? The art-
ist quietly lays out hints and clues at the center of the second
floor of the exhibition space. Included among them are cut-
out photo fragments—perhaps materials for future collag-
es—plaster shards, art books she picked up by chance while
traveling, books she could not put down, and poetry collec-
tions from which verses appear in the artworks. Of course,
whether these will serve as guideposts or contribute to the
maze of confusion remains impossible to predict. Ultimately,
the task of unraveling the threads of imagination-dream-fan-

tasy belongs to each of us as individuals. Those who have fall-

en into Yeom’s abyss soon find themselves drifting into their
own. And they are drawn down into that place, faintly illumi-
nated by a dim, ethereal glow.

Although keeping it in mind, the artist does not prioritize for-
mal experimentation above all else, nor is her continuation of
black-and-white collage drawings solely driven by it. The ad-
ditional stage or frame within her canvases—another recur-
ring element more strongly emphasized in recent works—is
much the same. In many pieces from the Nocturama, Valen-
tin's Ax series, another second canvas seems to exist within
the original. As previously mentioned, this reflects conscious
references to the theatrical stage or altarpieces. One might
also interpret it as experimentation in pictorial space or the
division of the canvas. However, more compellingly, the idea
of unfolding another world-stage within that of the rectangu-
lar frame of the canvas more readily evokes the structure of a
play within a play or a story within a story. This dual structure
also suggests the presence of yet another world—the inner
realm of the individual self—the “I” to which she has devoted
such intense focus. Above all, this double distancing from the
physical time and space of reality invites contemplation and
imagination. Broad in scope though it may seem, in a general
sense “all imaginary activity is fantastical.” Yet the term fan-
tastical is itself ambiguous and unreal. It both includes and
disrupts what is real. The fantastical “something” exists like

a specter neither living nor dead; suspended between being

13) Rosemary Jackson, Fantasy: The Literature of Subversion, trans. Sogang Women'’s Literature Research Group, Munhakdongne Publishing Corp., 2004,

p- 23, pp. 32—33.

14) Kim Bo-hyeon, Reading Derrida’s Specters of Marx, Sechang Media, 2019, p. 76.; “All the world’s a stage. And all the men and women merely players.

They have their exits and their entrances. And one man in his time plays many parts.” William Shakespeare, As You Like It, trans. Lee Tae-joo,

Pureun Saenggak, 2022, p. 53.
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and nothingness. Yet, fantasy cannot exist independently of
the real world. While fantasy recombines and inverts reality;,
it does not escape it.13)

In the exhibition Nocturama: Valentin’s Ax, the artist clear-
ly focused on embodying a pictorial world—a stage within a
stage—into real space and time. The exhibition space, un-
folding a mesmerizing scene one cannot help but be drawn
into, becomes a mysterious yet slightly chilling stage, simul-
taneously offering light and darkness, flatness and three-di-
mensional volume, reality and unreality, material and im-
material, object and image. A stage within a stage, and yet
another stage within that, further blurring the boundaries be-
tween inner and outer worlds again, sharpening and obscur-
ing the gap between what is seen—illusion—and what is real.
Just as in a play within a play, where the characters on stage
become both actors and audience, the viewer in the exhibition
space becomes a dual entity: one who gazes upon the artwork
and one who performs upon the stage. The viewer momen-
tarily merges with the figures from different dimensions with-
in the artworks, absorbing the images. In truth, the world in
which we live is a stage, and humans are like actors. Perhaps,
in this fictitious space called the stage, we are playing some-
one else—fictional characters—rather than ourselves.4
The immersive theatrical stage gradually sweeps one in. It is
yet another space-time, an attempt to step out of reality brief-

ly and enter another world, another dimension. Though real,

15) Paul Eluard, “Anxiety and worry,” 2023, p. 159.

it feels profoundly unreal—as if one has slipped into a world
of the unconscious or a dream. The fantasy vividly reveals it-
self before our eyes. The boundary between artwork and re-
ality becomes ambiguous, and the two begin to share space.
The realm of the artwork expands. The works draw in reality
to the fullest. Likewise, the real world absorbs imagination.
Like poetry, illusion prompts the hardened self—the interior
and exterior of ourselves—to become fluid and responsive. It
softens what had become rigid and inflexible.

“Purify rarefy sterilize destroy

Sow multiply nourish destroy.”15)

There is something I need to say that I have been saving for
this final act. In truth, it is what I have yearned to say from the
very first moment I encountered Yeom Ji-hee’s work, before
any interpretation or analysis ever began. Her sharply precise
collage drawings immediately captivate the eye on their own.
Sometimes, it is enough simply to look and feel. The artist’s
collage-drawings-poems are sensual and mesmerizing. And

indeed, “every true lover of art is entranced by the scéne.”16)

Translation : Lee Mi-yeun

16) Pascal Quignard, L'Homme aux trois lettres, trans. Song Ui-gyeong, Moonji Publishing, 2023, p. 178.
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LEE

YEOM

LEE

YEOM

I suppose we could start with the title of the exhibition, Nocturama: Valentin's Ax, as these words do

not usually resonate with the daily parlance. Could you please elaborate on each word for our readers.

Certainly. They are based on some of the books that I read. The word ‘nocturama’ is the nocturnal
zoo exhibit in Antwerp from W. G. Sebald’s Austerlitz. I take my inspiration from literature — poetry,
novels, or essays. While I admit that my predilection for Sebald may have influenced the title, I do
believe that the nocturnal zoo exhibit from the novel captures the essence of my work. The name
‘Valentin’ comes from the Bavarian comedian Karl Valentin, who is often credited as the pioneer
of performative theater. He famously axed the stage on which he was standing. We now know that
the stage was planned to be destroyed afterward, but the audience at the scene was flabbergasted. It
was a formative experiment that challenged the meaning of theater and performance. Nocturama:
Valentin’s Ax is organized as a theatrical stage. A stage is simultaneously a continuation of the world
we live in and a link to a completely different dimension such as a dream or the unconscious. The
audience is drawn into the characters and events on stage, knowing that they are fictional. On the
one hand, in its every aspect, a stage offers a passageway to a new world, to another dimension. On
the other hand, a stage usually only reveals its front. In this sense, I imagined how it would be if the

audience is invited to the back which is usually hidden from them.

Perhaps it is your choice of material, charcoal, that leads me to see your work as predominantly
black, with themes such as darkness and abyss. The exhibition space was steeped in black as well. Do

you consider yourself a fan of the color?

I have always liked the color black. But there is no denying that I was drawn more into the color as I

started my artistic career. In fact, the color is connected to how I started making collages. I studied

painting in graduate school, but my undergraduate degree was in video and film. Before they start
shooting, filmmakers make a storyboard with multiple collages. I do think that this is a matter of
taste, but when a storyboard is filled with colorful images instead of black-and-white, it is difficult
to create harmony between the images that are taken out of their contexts. As a natural corollary, I
started using black more.

Later, when I started my work in painting, I thought that the collage technique went well with my
style and that led to the darker tone of mywork. Besides, I really enjoy the materiality of charcoal and
pencil — the texture and the color. On a side note, because I am invested deeply in charcoal, I have
ended up preferring to wear black and use black objects because of the black dust that gets every-
where.

Usually, people associate the color black with death. But to think about it, we wear black in order to
offer our condolences. In this sense, the color also carries some warmth. Mourning is fundamen-
tally emotional and tender. At the same time, however, black has an authoritative presence. When
I finish a large-scale work, it is the black color, rather than the size, that creates an overwhelming
sensation. And most of all, black is the final destination of mixing any colors together, which leads

me to think of it as the deepest color.

As you mentioned yourself, collage is often considered to be your signature, aside from your use
of black. Your collaged figures create both visual harmony and dissonance. I would call it a majestic

disturbance. Collage plays a significant role in endowing a dream-like quality to your work.

T agree that there is a special kind of mysticism that only collages can create. I find pleasure in creat-
ing a collage in which disparate and anachronistic images share a frame. I primarily print and collage
post-WWII images. Not only are they predominantly black-and-white but they also carry a sense of
classicism. At times, I let myself wander in my imagination, thinking that the figures on the canvas
exist in their own worlds. It is a moment of joy. Most of all, I enjoy when the different pieces come

together like a puzzle, creating wholeness in the end.
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I do not edit or manipulate images before I print them for collage. I try to retain the original quality
to the best of my ability before I put them to use. This principle of mine forces me to contemplate
the composition of the images on a canvas. From a distance, they may appear seamless. Upon closer
examination, however, the light and shadow, the contrast, the poses and the movements of bodies
are all slightly disjointed. This slight misalignment, to me, is what makes the work more attractive.
Here, I'would like to tell you something about my work. People, including myself, call my works ‘col-
lage painting’ — and they are not wrong — but ‘collage’ to me, is not a work of painting or a mere act of
filling the empty canvas. I take collage more structuralistically and sometimes equate it with writing
or combining words. I hope the audience maximizes their imagination when looking at the collage,

following the narratives in each image, and making their own interpretations.

In Nocturama: Valentin's Ax, both the exhibition space and each canvas with collaged figures are
organized as if a theatrical stage. Looking at the charcoal background, I am reminded of a classic
theater and the religious paintings that [ used to study in books that introduce the history of West-
ern art. The paintings are not only elegant but mysterious — giving a mix of reality and illusion, con-

scious and the unconscious, and heaven and hell.

That is a shrewd observation. Some of the more visually important materials in this exhibition were
religious paintings and alchemical paintings. [ have always been interested in religious painting and
I still study them from time to time. To me, Christian panel paintings always somewhat seemed like
a stage. There are works that open like cabinets and others that are made of triptych panels. Religious
paintings also take scenes from different times and places — like the Annunciation or the Expulsion
from Eden — and put them on a single canvas, which, to me, is similar to what I intend in my collage
works. Frankly speaking, my works are as spontaneous as they are planned and systematic. When
I'am off my studio, I read a lot of books and search for various images, during which I take an image
or a line from the text that inspires me. I always find a way to include them in my next work. I also

do alot of research on each and every image. This invisible process also feels like a form of collage.

35

You could say that books also open up new worlds to the readers. Books, too, are a world and a stage
of their own. You have called your own work to be ‘poetry written with images’. One thing that sur-
prises me is that your collage works do not seem to focus on creating a coherent narrative with each
image. The stories do not usually add up with one another. I guess you could call it poetry in this

sense. And much like poetry, your work opens up space for imagination as well.

Precisely! Twould say that I am more interested in the poetic than poetry itself, as much as I am in-
terested in the theatricality than the theater itself. I do collage as if I am looking for the right word to

write a poem, and I feel most satisfied when the final work appears poetic to me.

Translation : TheWriters
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<ZAF £0| ZhAIE O] 22X The Ornament Hermit, in a Daydream
2023, 1#{E H|C| 2 ZE| AIRE 72, 2023, 1-channel video, color, sound, 7 min.

<0|& H5 Pt dreamed of this>(2019-2024) H|Ole| = I dreamed of this (2019-2024) is a video art work creat-

23 2l AR ZE(HE A Gk 2hefo|nt A2 AAIFEl( ed with a motif of collage painting. It contains edits of
2| HEtR! 3D a1 A= B) 22 Mt AlY 2E e Z8(0] gameplay footage of a video game using Unreal Engine

(a real-time 3D graphics tool) and tells the story of the
bizarre dream that the artist continuously had. The vid-
eo follows the message from the dream: “That a single
MCE grain of wheat grows up to be an entire field, you must
not forget’, exploring the world of the unconscious and
tracing the source of persisting anxiety.

The title of the work, Ornament Hermit, is a recurring
term that denotes the aestheticism of solitude and par-

adox in The Emigrants by W. G. Sebald. The artist ex-

TMolvks Zol 249 55od ZAek A ol YA &

=
U 2= gl.g Zoletm Mztald 2 it

celain. For some reason, I walked quietly past them, fearing
that I might wake them up. I wasn't sure when the forest would
come to an end. Perhaps I thought that I would be meandering
there for eternity. About when even the deepest oblivion will

be forgotten, I would wake up from my dream.’

-Artist’s Note-

39

Lo ChA & A|-2sHot ‘Lt B 220l A o] 22 42 7 719)9ith A o] Zof o] Q)4 T was walking in the dark forest in my dream. When my eyes presses the world where its inhabitants continue to day-
AR & Lolle A & glg UF 4 B AFgEol FEol et adapted to the darkness, they told me that there was a count- dream even when the boundary between the dream and
= ASMLUTE HEol HZA| U2igte 159 ¥AHZ LS A less number of people in slumber in the forest. Their gently the reality collapses and eventually disappears. The vid-
Y 501 2ZPAY ok2Y 7l Yutal Qlich vhe iRlR] g0 closed eyelids were as white as snow and as glowing as por- eo will be screened at the entrance of the exhibition and

serves the purpose of a clue to understand the following

exhibition.
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MOGE IHN BEGLUCKEN, WAS ER SIEHT,
DAMIT DER TAG IN SEINER SEELE WURZELN SCHLAGT
UND ERIHN FUR DIE DUNKLEN ZEITEN IN SICH TRAGT

VERSTREUTES KALENDERBLATT
MITTSOMMER. REINER KUNZE.




wEaln}: waAElo] £7|

NOCTURAMA: Valentin’s Ax

2024-2025

M ol ek, AE, S AR collage, pencil, charcoal, stone powder pigment on fabric
4374(#1~43) 43 pieces(#1~43)

Mo AE FE pencil, charcoal on fabric

671 (#44~49) 6 pieces(#44~49)

AMA TS TE HLUEH 0|5 S0 M BAHR = &go| 22 2 Collage paintings are employed to illustrate an illusion-
2t glsl2 gailglict, H oo 2ol Hmo|| BrallElo|gf= &7} istic stage in darkness that shifts between the real and

cedlogz HiLt= |2 ZOfE 2|4 o5 4o 2o =Ez}  the fiction. The works are based on the artist’s imagi-
ofofglid S22 N2CPet= sH7to| abato 2 tHE0{%l 2k nation, in which the clown Valentin swings a silvery ax
Zoo|ch ‘=EgtopPet ‘gHElo =)= o|o|k|AQl AbAtol & behind the noonday stage to build the nocturnal stage
7tot hato 2 HE] H|2E F=(ZH|[R0fpneuma)V of Cf7bAf  ‘Nocturama’. ‘Nocturama’ and “Valentin’s Ax’ symbol-
7| Bt XSS AFEISHT} ize the resistance to achieve “pneuma”?, a soul from an

imagistic, imaginary space and illusion.

A Y AST 25, 2015, 194-195% 1) Agamben, Giorgio. Stanze. Transl. Yoon Byeong Eon. Paju: Jaeum &
Moeum Publishing co., 2015, pp. 194-195.
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Archive: Valentin’s Table
2025, Mixed media, variable size.

A large archive table, as if taken directly from the artist’s
studio, locates itself on the second floor of the exhibi-
tion space. The table exhibits esquisses (sketches) and
books as references, providing explanations as to how
the themes are crafted and collage paintings are created.
Additionally, the table showcases the past installation
works with a motif of collage painting. The visitors can
freely peruse the references and archive materials to ex-

plore the unique world of Yeom Jihee in different ways.
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W.G. HZE. TE/ZS 12[)]. o|xHF . &H|. 2011
W.G. HZE. [0|2IAHS] . o|A <\ . &H|. 2008

ZHUHSE. TOHBTHO FAISH) . dd7 . dHESTAR 1988

Z2Z CiC| 9|25 [ofFolA HofL7|d . olLtzt o, i 2016
A2 Cc| |20 [AH 42 2 AR oLkt o), HAR ST, 2019
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The Zauho Press. [Bosch / Bruegell .The Kawade Shob6.1967
Phaidon Editors. [ Annunciation] . Phaidon Press. 2000

Hugh Dunkerley. [ Fast] . Illustrations Esther Cox. Pighog. 2007
Francesco Barbieri. [La Poésie Populairel] . Mango. 2005
Francesco Barbieri. ['Le Kafkal . Mango. 2004

Angharad Lewis, Angus Hyland. ['The Purple Book] . Laurence King Pub-
lishing. 2013

Coldplay. {A Rush of Blood to the Head). Illustrations Sglve Sundsbg. 2003

Sentimental Scenery. {There is nowhere else in the world). Illustrations
Marumiyan. 2012
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Date April 5, 2025 (SAT)

Artist Yeom Jihee

Presentation and Lee Moonjung(Art Critic, Director of Leepoétique )
Discussion Lee Young-ri(Team Manager/Curator, Incheon Art Platform)
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Ta|sjo] op=etA| 2zl D And It was Nice and Dark !

o|gz| (AHOIEEAHE 2, Fao[E) Young-ri Lee (Curator/Team Manager, Incheon Art Platform)
o] £7tg 7 o], ofut Exalted was the hand, that carved this sculpture;
Z7920¢| ghilo] 1 &8 o]l gL As certainty is its motive,
Zorts 7hedl A 7igix|elets ghal 2) the certainty that he will be awake amongst the dead. 2
- 2toly FA| - Reiner Kunze
“N& gholate 3o SUSH IR 3) “Poetry is the only script for the theater which we call life.” 3)
QIMOIEZe = 0| 7|2 2Fst= QM n|e Sdfel Z7p 2024F MAXIQI AXR|g|= Bl E 20 29 A Yeom Jihee, the laureate of the Incheon Artist of the Year 2024 (organized and operated by
& <sEeiop HRAEIo] 277 #27>
0|2 AF2SHC. ZHH A 0| = A|TH S8 ATl OF7}0| HOj| A AMEESHO|0|X| & &2t 20|11, A SEH AlR{E Incheon Art Platform), uses the collage technique as her primary formative language. The artist 2025, % 2{oll ZatF, AL, ST AA,
53%33.4cm
0|23t L2 Cfslf 3t AAISICt B | AL} LIRS Bak AHE || A Bk G 2H-2 HE=Ch 7 SHCE HX| collages images that she selects from the black-and-white pre-/post-war archival photographs <NOCTURAMA: Valentin's Ax #27>
N ‘ " , X & - . . ) _ . . 2025, collage, pencil, charcoal,
3| Z7H= ES| AS ‘402t d2 o] S Ut iR 0|2t SHHA o] FHCZA BEto| 2o s L xRt and completes the work by adding drawings using pencil, charcoal, and mineral pigments. stone ;Zvjdg:r (];erfl:;rii Sagrizz e
: Ch. 9] 2FEE0| M EO|HA IHE 7[0[8t 1 WESIV|Hite B S8t T2 242 OF7[Sh= SAl0 & Much of her subject matter is said to have been inspired by literature. She has mentioned po-
<sTetok FRE 27 #20(5-2)> 0|4, EE A EE sl i oo alEet A2 Al O EdS SR/ o2t 19| AES 7o £ etry, in particular, as “the only script for the theater which we call life”, and emphasizes the
<NOCTURAMA: Valentin's Ax #20
(detail)> AR 2 M & 4 9IS Z10|C}, significance of literature as a vital source of inspiration. The essence of her works — that they
are concurrently lyrical and strange, more ambiguous than clear, intimidating yet fantastical,
and enigmatic due to rich symbolism — is certainly poetical. Such a characteristic invites us to
employ rhetorical devices of literature to interpret and explicate.
o8t Qe Quotation and Allusion
2024 lHOj=9| S8e 2P HA|E Yol BR|E E7He <=Eetof: ERIEIO] 7| >2l= A|=o| HWr o4&k For the Incheon Art Platform Exhibition that followed her selection for the Incheon Artist of

60012 MI&st 1) 22 HS9| FAI7F2025.3.6.2E 5.18 7IX| QIMOIEZEHE BS FA|Z10|A 7= the Year 2024, Yeom Jihee produced a series of over 60 two-dimensional works titled Noctura- [ o124 sixie| £ ] (A2 Tl AHH| 77,
E|ACH At ZHE HS 0l A RE 21-8(5]A, quotation)’ 7|H0] AFSEICH ‘“sE2t0p (OFdd 852 & ma: Valentin’s Ax. The homonymous exhibition was held at IAP’s Gallery 1 at Building B from Cfia" h ;E‘;;)Elz’:é;;?%% A
SAET p
<sEEf0h RIS B #5(%E)> WG. MEES AM [OFRAEZ| X ] (S82StAL 2009)01| A, ZHIEIO] £77|= = 0| S| H< Zt el El March 6 to May 18, 2025. We immediately see the art of quotation in the title. The word ‘noc- From Aromatico, Andrea. Alchemy:
<NOCTURAMA: Valentin's Ax #5 The Great Secret. transl. Sung Ki
(detail)> (Karl Valentin, 1948-1882)1t 19| 29 AZ0||A| 7} Z{o|C}. o 2|of| = Z7F7F HZhS 2h2 Alol 2f0| turama’ is quoted from W. G. Sebald’s novel Austerlitz (2001). It is a nocturnal zoo in Antwerp Wan. Sigongsa, 1998, p. 43.

1) From Reiner Kunze’s “The End of Art.” The English translation by John M. Gogol, as appears in TriQuarterly journal (Evanston, vol. 18, 1970: p. 56), is “And it was very dark”, which

1) 2foli ZAI Al Toflee 21 SoIAl, T2FAH] (HYol, gtMlel &2, 222 A 2022) p.53, E10|A] Q183 BE Al = HR|S] £ 7p7F 2o 2| H— AR KA AR S0l 2h3lsteict conflicts with the original “Une es war schén finster”. Hence the title of this review adds the adjective ‘nice’ (sch6n)
2) ol ZHS| Al T B2t af0] olrhz 24 ) SOIA, LI oRshz AIZH (o, 2hMlel &3, &2l 4, 2019) p.27 2) From Reiner Kunze’s “Am Ufer des ewigen Lebens”. die stunde mit dir selbst: Gedichte. No published English translation available.
3) Brv QI Ao QIEfE i a3 hitps:/news.skbroadband.com/news/article View. html?idxno=179486 3) From the artist’s interview with Btv Incheon News (in Korean);  https:/news.skbroadband.com/news/article View.html?idxno=179486
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<sEEtob LRIRIOf =] #1
2024, A {of Setx, AE, FE MR
112.1x112.1cm

<NOCTURAMA: Valentin’s Ax #1>
2024, collage, pencil, charcoal,

\Y

stone powder on fabric 112.1x112.1cm

3 W <OIEAALO| A9 H| TS
108x129¢cm, Lt Tif'd 9ol f-=t 2 o]
AT

Bellegambe, Jean. Triptyque de la
Trinitéde Marchiennes. [1513-18]. Oil
on wood panel. 108x129cm. Palais des
Beaux-Arts de Lille, https:/pba.lille.fr/
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in the novel. ‘Valentin’s Ax’ alludes to the props and the performance of the famous Bavarian
comedian Karl Valentin (1882-1948). Beyond these, the lines from Reiner Kunze(b.1933) and
Olav H. Hauge(1908-1994) (both known to be significant sources of inspiration for the artist)
are found as direct quotations across her works, as if ancient temple inscriptions. Hints of trip-
tych painting and architecture that are commonly found in medieval religious painting or al-
tarpiece painting can be found. A longstanding area of her artistic interest, we also see in her

works decorative pieces such as textual ribbons from alchemical manuscripts.

‘Quotation’ is never mere appropriation. The quotations are placed within the new context of
this new work, gaining new signification and concomitantly enriching and expanding both the
meaning and the form of the work. It could serve the purpose of giving a sense of authority to
the work, or of a critique of the original. Between the original and the quotation, there exists an
interactive tension — in critical terms, intertextuality — and this interplay expands the horizons

of artistic meaning.

At the same time, allusion is much more indirect, oblique, and implicit that it presupposes a
particular horizon of cultural literacy on the part of the readers (or perhaps more appropriately
in this case, the viewers). Allusion’s Chinese translation, 5|, is literally ‘drawing in’ and ‘met-
aphor’. Expectedly, allusion refers to a subtle invocation of a historically, culturally, or politically
significant figure, place, object, or idea. Allusion is not accompanied by an explicit explanation
of the source of reference, as the author usually postulates that their readers are in possession
of the necessary knowledge to discover and grasp its significance. Such operations invariably
entail a mode of aesthetic play — akin to deciphering riddles or solving puzzles. This form of
recognition only occurs when both the writer and the reader (the artist and the audience) share
some epistemic framework. The viewers often take joy and delight in recognizing traces of her
allusions. For instance, they may find traces of Réne Magritte, or identify the scene from a pic-
ture book that the artist is known to have read countless times in her childhood. They could also
tell that the texts are indeed written by Kunze or Hauge. This gives birth to a kind of affinity — a
form of contingent community or perhaps a sense of belonging — between the artist and the
viewers. Yeom's literariness is then a successful strategy to draw her audience into her work as

companions.
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< Eatoh LEE o] £ #5(5&)>
<NOCTURAMA: Valentin’s Ax #5
(detail)>

From Yeom Jihee’s personal col-
lection:De Rico, Ul The Rainbow
Goblins. Transl. Paik Woo Young.
Moonsun Publisher, 1984, p. 23.
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<=Eajok walslol £7| #50(58)> <sEajoh walEle] £7] #21(58)> <sEajoh walElol £7] #25(52)>

<NOCTURAMA: Valentin's Ax #50 <NOCTURAMA: Valentin’s Ax #21 <NOCTURAMA: Valentin’s Ax #25
(detail)> (detail) > (detail) >

Fatzot im0l =%, 251225
2ok 52 EBEIR 7|US ALBSHE TRIBIS HESS CHEs| AHAFOIRO0|Ch 21 0} 2| E(René
Magrltte 1967-1898) L} AtHtE= 2 Ea|(Salvador Dali 1989-1904), AlQ! 0[4+(1937-1910)2] AEE 9l
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Collage, Dépaysement, and Unheimlich

As Yeom employs the techniques of collage and photomontage, her works emanate the lineage
of surrealism. One could reasonably situate her practice within the genealogy of Réne Magritte
(1898-1967), Salvador Dali (1904-1989), or the Korean poet Yi Sang (1910-1937). The surrealist
atmosphere is perhaps inevitable in the employment of collage and photomontage, as they take
the fragments of images, drawn from disparate sources and divorced from their original con-
texts, and reframe them to create distinct tableaux. We may understand the effect in terms of

dépaysement, and unheimlich (often translated into ‘uncanny’).

In the French etymology of the term, pays in dépaysement means ‘country’. With the prefix
dé-, which signals opposition, the term means separation or displacement from one’s own
country. In the surrealist lexicon, dépaysement described an act of displacing familiar objects
from their normal setting. The surrealist poet Comte de Lautréamont (1846-1870)’s famous
line “as beautiful as the sewing machine and a bat umbrella encountering by chance on an op-
erating table” best represents dépaysement. In short, the term denotes a profound sense of
wonder, absurdity, or psychological shock that we feel when a familiar object is taken out of its

ordinary orbit to be situated in an uncanny scenario.

Ifthe French expressed this sense by alluding to the act of leaving one’s country, the Germans al-
lude to the act of leaving one’s home. Unheimlich is a Freudian concept that often corresponds

to the English ‘uncanny’. The root of the word, heim, means home or comfort, and the prefix

4) Comparing this work to Magritte’s The Castle of the Pyrenees (1959) and The Blank Signature(1965) is recommended.
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2025, # {0l FatF, AE, =
30%x30cm

<NOCTURAMA: Valentin’s Ax #40> ¥
2025, collage, pencil, charcoal on
fabric, 30x30cm

<=gafnp FRiElio] By #5(58)> ¢
<NOCTURAMA: Valentin's Ax #
(detai)>*



<sEeiop SREIO] E7[#3> 2024, A Yol Eats, AE, S8, MM, 112.1x112.1em
<NOCTURAMA: Valentin's Ax #3> 2024, collage, pencil, charcoal, stone powder on fabric, 112.1x112.1cm
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un- suggests the unfamiliarity from leaving the ordinary and the subsequent uncomfortable,

anxious, and uncanny emotion.

The figures that appear in Yeom’s works, their gestures and costumes (conical hats, maid’s
dress, monastic attire, and athletic uniforms), animal carcasses and bones, horned animals
and birds, woods and trees, and medieval architecture are disconnected from any consistency
of coherent narrative logic. Rather, their ontological logic is as questionable as the ‘sewing ma-
chine and the umbrella on an operating table’. Indeed, it is precisely through this uncanniness
that the works give unexpected awe and unpredictable aesthetic experience. The disquieting
framework and the fantastical atmosphere, which exist nowhere near any congruent narrato-

logical structure, further heighten the audience’s perceptual tension.

Collage and the Alienation Effect

On the other hand, the collage technique functions as a distancing mechanism that prohibits
the audience from immersing too deeply into the frame that the artist composes. In a way, it is
what Bertolt Brecht described as Verfremdung or the alienation effect. This effect is as subtle
as the thickness as the paper that has been collaged on the two-dimensional, but also as con-
spicuous as the texture of it. The figures, animals, and objects that are pronounced against the
charcoal or mineral pigment-based background as they are cut out and placed on top of it; this
serves as the mechanism that deters the audience from full engagement, emotional empathy;,
or immersion. In fact, it forces the audience to perceive that this is a constructed scene, much

like a lucid dream, where the dream never entirely erases self-awareness of the dream.

Collage and Alchemy

The surrealist atmosphere also resonates with alchemy which enjoys her sustained attention.
Alchemy can be said to be a form of science that is based on experimentation, but concurrently
it is a superstition that pursues spirituality. As a corollary, it sustains a curious position where
the academic discipline of astronomy and the occult tradition of astrology coalesce. Alchemy
is a cyclical world rather than a linear world. The cryptic diagrams and rich symbolism are nar-
rated in such a way that command its practitioners a lifelong contemplation. By concealing, it

fortifies mysticism. By symbolizing, it dramatizes the meaning. We should note that the same
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<s=Eaiof LlElof =77] #43>

2025, % 9ol Z2bF, AE, SH,
27.5x27.5cm

<NOCTURAMA: Valentin’s Ax #43>
2025, collage, pencil, charcoal on
fabric, 27.5%27.5cm

[HE& X &)

(KB C|Aa7{w{2] 77, QHER|O} Ol 2 OLE|
ARG, G712 &Y, NSA &L, 1998),
p.190{|A] 25|

From Aromatico, Andrea. Y1g2&% At

& .transl. Sung Ki Wan, Sigongsa,
1998, p. 19.
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The burial chamber grows mold alone;
Tombstones stand, leaning.

That fading became stone. ”

- Reiner Kunze
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could be said of Yeom Jihee’'s works. In Andrea Aromatico’s Alchemy: The Great Secret, we find
a powerfully resonating quote: “The universe on a fundamental level is a paradox of complexity

and simplicity, and ambiguity and clarity.” >

Yeom Jihee, the metteur

Her solo exhibition, Nocturama: Valentin’s Ax (March 6 — May 18, 2025, Incheon Art Plat-
form), boasted a carefully orchestrated mise-en-scéne. The artist sought to transcend the gen-
eral exhibition setting where paintings are hung at the viewer’s eye level on white walls. She
dedicated herself to the composition of the exhibition space so that the space becomes one big
artwork, and at the same time, on a smaller scale, the paintings, video artworks, or installations

function as an individual element that composes the whole.

Mise-en-sceéne, often simply translated as ‘directing’, has a literal meaning of ‘the holistic plan-
ning of the stage setting, ranging from the arrangement or roles of actors, stage design, light-
ing, etc.’, and is the noun form of the French verb mettre en scéne (roughly, to place on a scene/
stage). Metteur en scéne, a term for director, is perhaps the most appropriate label for her role
as an artist. She carefully directed the scene of each work by locating cut images on canvas, and
then created the space within the work by adding partitions and walls for figures. Then, she
worked on ‘locating’ the works in the exhibition space. She transformed the gallery space into a
scéne and eventually a stage.5) This total staging — including paintings, video art, installations,
arch structures, stairs, railings, tables, curtains, carpets, moving lights, and special scents for
the space — enabled the exhibition space to turn into the nocturnal zoo ‘nocturama’. In so do-
ing, Yeom simultaneously constructs the ideal stage that the comedian Valentin had dreamed

of — the stage that he wished to destroy and build anew.

5) Translated from the Korean translation: Aromatico, Andrea. Alchemy: The Great Secret. transl. Sung Ki Wan, Sigongsa, 1998, p.123).
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One day I will sit down on a carpet
And sail away on it

To another world. ®

- Olav H. Hauge

7| §OLE2 Ale
AtFO| LoFst.
OfL|H £9] ZO|Lt
ZF AP L HA T

- =2tE 5k

That was right. A good poem
should smell of tea.

Or of raw earth and freshly cut wood. *
- Olav H. Hauge

6) The specific details of the spatial composition and design for Nocturama: Valentin’s Ax were the product of cooperation with the artist Cho Kyungjae. If Yeom Jihee is a director who

decides where to put what, Cho took up a role as a scenographer that detailed the specific scenes as per Yeom’s intent.
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<NOCTURAMA: Valentin's Ax #2> 2024, collage, pencil, charcoal, stone powder on fabric, 112.1 x 162.2 cm
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There’s not much to
these verses, only

a few words piled up
atrandom.

I think

nonetheless

it’s fine

to make them, then

for a little while

T have something like a house. '

- Olav H. Hauge

Yeom Jihee, who Makes

The artist’s capacity and attention resonate with the literary forms that she prefers. Yeom Jihee
argues that Austerlitz’s beauty lies not so much in its linear unfolding of the narrative, but rath-
er how the narrative constructs imaginary spaces and the way it narrates the process. Through
such insight, she becomes an author of the exhibition space — as if she writes poetry, she makes

space even within two-dimensional tableaux.

Reflecting on Yeom’s work, we are reminded of the linguistic and conceptual weight carried by
the Korean verb ‘ZIC} (jit-da; roughly, to make). The verb encompasses the most fundamental
human activities — we cook our meals (bap jit-da), weave our clothes (ot jit-da), and build our
houses (jib jit-da). Then we write literature and poetry (Geul/si jit-da). We shall not dismiss the
use of jit-da as a mere linguistic coincidence — it reveals a profound cultural intuition. Litera-
ture, poetry, and art are not superfluous extravagances appended to life. Rather, they are an

indispensable and integral part of human existence. Perhaps we have already internalized this

7) From Reiner Kunze’s “Chernivtsi.” die stunde mit dir selbst: Gedichte. No published translation available.

8) Hauge, Olav. “The Carpet.” Transl. Robert Bly.  https:/leonarddurso.com/2013/05/10/the-carpet-by-olav-h-hauge/

9) Hauge, Olav. “I have three poems.” The Dream We Carry: Selected and Last Poems of Olav Hauge. Transl. Robert Bly and Robert Hedin. 2008.
10) From Olav H. Hauge's “Leaf-Huts and Snow-Houses.” Transl. Robert Fulton. https:/pgrnair.blogspot.com/2012/07/leaf-huts-and-snow-housesby-olav-hauge.html
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fact. It is through Yeom’s works that we realize that, in Korean consciousness, art equates the

basic necessities of life.

The Audience Who Completes

Since modernism, the concept of the audience has shifted from a mere spectator to one who
participates in and intervenes with the completion of the work. In Nocturama: Valentin’s Ax,
the audience performs several tasks, too. The artist calls forth the audience and invites them
onto the sage, to become a semiotician deciphering symbols; an archeologist reading epitaphs;
a psychoanalyst interpreting dreams; a screenwriter drafting storyboards; or simply a person
who promenades or awanderer (flineurs). Indeed, the audience gladly heeds the call. Stepping
onto the stage of the ‘nocturama’, the audience becomes an actor to complete the stage and the
exhibition by engaging with countless narratives that are hidden in the works and the exhibited
stage. Through the medium of the audience, each work flickers and glimmers like Valentin’s Ax
under the stage light, and the exhibition space, so carefully authored and orchestrated by Yeom

Jihee, | is transformed. “And it was nice and dark.”

Translation : TheWriters
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2010
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2018
2017
2016

2015
2013
2008

2025
2024
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2020

2019
2018

2017
2016

2015
2014

Education

M.F.A. in Painting, Hong-ik University, Seoul, Korea
B.F.A. in Painting, Hong-ik University, Seoul, Korea
B.F.A. in Film-Video & moving, Hong-ik University, Seoul, Korea

Solo Exhibitions

NOCTURAMA : Valentin’s Ax, Incheon Art Platform Gallery 1, Incheon, Korea

THE ORNAMENT HERMIT : “I dreamed of this”, The Reference, Seoul, Korea

I Have Seen The Future, Elephant Space, Seoul, Korea

Poesie del disamore, Nobless Collection, Seoul, Korea

Endless Open Faith, ManSeock 69-1, Incheon, Korea

Hoc est enim corpus meum, HangHwaTang, Seoul, Korea

Noli me Tangere, Incheon Art Platform C Theater, Incheon Korea

Death will come and will have your eyes, Incheon Art Platform Project Space 1, Incheon, Korea
From Hysteria To The Stage Of Drive, Gallery Art Sagan, Seoul. Korea

Hours of malte, Chez Robert, Seoul, Korea

Selected Group Exhibitions

Take the Flower Seriously, 333 gallery, Seoul, Korea

Aesthetic Sense, Seoul National University Museum of Art, Seoul, Korea

One Person Household, Osan Museum of Art, Gyeoggi-do, Korea

The Poetic Collection, Seoul Museum of Art, Seoul, Korea

Complex Society: Imperfect Beauty, SODA Museum of Art, Gyeoggi-do, Korea
Young Cre8tive Report, OCI Museum of Art, Seoul, Korea

SeMA New Acquisitions Multi Access 4913, Seoul Museum of Art, Seoul, Korea
The Secrets of the Two Companions, SeMA Storage, Seoul, Korea

Nomad Syndrome: Just As Night Precedes Day, Elephant Space, Seoul, Korea
ART+WORK, Art Center White Block, Gyeongi-do, Korea

Nanji Art Show II: Save the Faith. SeMA Nanji Exhibition Hall, Seoul, Korea
Endless Night, Daecheongho Museum, Cheongju, Korea

Secret Garden, Seoul Museum, Seoul, Korea

4th Amado Annualnale, Amado Art Space Lab, Seoul, Korea

Read and Discover Yourself (Incheon World Book Capital Art Exhibition), Incheon Art Platform Gallery 1, Incheon, Korea

Gate Opener, Beijing Commune, Beijing, China

ART NOVA Young Artists 100, SZ Art Center, Beijing, China

2013

2011

2025
2022
2019
2018
2016
2013

2017

2025
2024
2020
2019
2018
2015

Daegu Art square: From [ to I, EXCO, Daegu, Korea
Between The Clouds, Shin Museum, Cheongju, Korea
Pubilc Art New Hero: In The Cube, Samsung Blue Square NEMO, Seoul, Korea

Best of Best, SangSangMadang, Seoul, Korea

Awards and Grants

The Incheon Artist of the Year, Incheon Foundation For Art and Culture, Korea
Incarnation Art Prize, Incarnation Art Foundation, Korea

Selected Artist Prize, Hoban Emerging Artist Awards, Hoban Cultural Foundation, Korea
Excellence Prize, The 8th SDU Art Prize, Seoul Digital University, Korea

Excellence Prize, The 2nd Portfolio Fair, Seoul Art Foundation, Korea

Selected Artist Prize, Public Art Prize, Public Art Magazine, Korea

The Monsters of East: Young Artist Incubation Program, Art in Culture Magazine, Korea

Grand Prize, The 1st Young Artist Contest, KOLON Customellow, Korea

Project

KEB Hana Bank: Landmark Art Project, SPACE 1, Seoul, Korea

Residency

In-Cheon Art Platform, The Incheon Artist of the Year 2024, Incheon, Korea
Toji Cultural Residency, Kangwon-do, Korea

Toji Cultural Residency, Kangwon-do, Korea

OCI Museum of Artist-in Residency, Incheon, Korea

SeMA Nanji Residency, Seoul, Korea

InCheon Art Platform, Incheon, Korea

Public Collections

MMCA Art Bank, Incheon Art Bank, Seoul Museum of Art
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1‘ NOCTURAMA : Sacra conversation

- o ofof AE, FE AR, LR THE B
pencil, charcoal, stone powder pigment on fabric, mounted on wood panel
400 x 200 x 4 cm 2025

. | #29, #26
« i;] A Qlof| SetFE, A, SE Al
M"* “4

collage, pencil, charcoal,stone powder pigment on fabric

ﬁLt‘A 53x334cm 2025

H Slofl Zalz, o, =eh Al
collage, pencil, charcoal,stone powder pigment on fabric
53x334cm 2025

#30, #25

A gjofl Baix, A, S8, A

collage, pencil, charcoal,stone powder pigment on fabric
53x334cm 2025

#27

H 2foll SutF, AE, FE AR

collage, pencil, charcoal,stone powder pigment on fabric
53x334cm 2025

#31

x olof 2aks, oz, 2

collage, pencil, charcoal on fabric
409 x 273 cm 2025

#32

o ofoll S2atF, AE, SE

collage, pencil, charcoal on fabric
22.1x22.1cm 2025

#33

H ol o, =5

pencil, charcoal on fabric
22.1x22.1cm 2025

#34
o ofoll ZBbF, A, SE

collage, pencil, charcoal on fabric
25x25em 2025

#20

Yol Zalz, o, =k Al

collage, pencil, charcoal,stone powder pigment on fabric
72.7x53cm 2025

#21

A glol| Bakx, o, s, A

collage, pencil, charcoal,stone powder pigment on fabric
72.7x53cm 2025

#22

A glol| Bakx, o, S5 A

collage, pencil, charcoal,stone powder pigment on fabric
72.7x53cm 2025

#23

H 2loll St AB, ST Al

collage, pencil, charcoal,stone powder pigment on fabric
65.1x50cm 2025

#24

A ol 22k, o, 2 A

collage, pencil, charcoal,stone powder pigment on fabric
65.1x50cm 2025

#13

A Sloll 221, ofF, 25, A

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

70p




#14

H 2foll SutE, AE, ST AR

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#15

H foll SutF, AF, ST AR

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#16
A Sloll B2l oE, 2, A4

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#17

A Slof BaiF, o, B, A4

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#18

3 Sloll B2, oA, S5, A

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#19

o ol ZafF, AE, FE M|

collage, pencil, charcoal,stone powder pigment on fabric
65.1x454cm 2025

#1

H 2foll SutE, AE, FE AR

collage, pencil, charcoal,stone powder pigment on fabric
112.1x112.1ecm 2024

#2

H Slofl Zalz, o, =k Al

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2024

22k

225

#3
A 9loll Bt A, B A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x112.1cm 2024

#4
H Slol Bt A, S A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#5
A ool Bt A, B A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#6
A ool Bt A, S A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#7

A Sloll Bet, A, e A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#10
A 9loll B4, A, R, A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x112.1cm 2025

#11
A 9ol Bai%, A, R A

collage, pencil, charcoal,stone powder pigment on fabric
112.1x112.1cm 2025

#12

H Sl BetE, A, S A4

collage, pencil, charcoal,stone powder pigment on fabric
112.1x112.1cm 2025

120p

124p

.

125p
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#8

H 2foll SutE, AE, ST AR

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#9

H foll SutF, AF, ST AR

collage, pencil, charcoal,stone powder pigment on fabric
112.1x162.2cm 2025

#35

3 Sloll 221, 4, =

collage, pencil, charcoal on fabric
409x%x273cm 2025

#37

S0l 2ol o, =e

collage, pencil, charcoal on fabric
40.9%x273cm 2025

#36

o Qjof| Futs, AE, S

collage, pencil, charcoal on fabric
35x35cm 2025

#38

o Qjof| Futs, AE, ST

collage, pencil, charcoal on fabric
21.3x30cm 2025

#39

M ool Zakz, o, =

collage, pencil, charcoal on fabric
454x454cm 2025

#41

A glof B3, AT, 28

collage, pencil, charcoal on fabric
40x40cm 2025

#42

A glofl 22l o, 26

collage, pencil, charcoal on fabric
36.5x25.5cm 2025

#43

A 9lofl 2215, 9, 26

collage, pencil, charcoal on fabric
27.5%x275cm 2025

#40

H 2l Bats, AE, FE

collage, pencil, charcoal on fabric
30x30cm 2025

#45, #44

Hejof AE, FE

pencil, charcoal on fabric
25%x25cm,454%x454cm 2025

#46

147p

149p

155p

A ol o, =g '

pencil, charcoal on fabric
27.5x275cm 2025

#47, #48, #49 :
pSel oiZ E=E} ;r» ::
— ‘I"{O“ =, 1= ;4, %

pencil, charcoal on fabric .
90.9x72.7cm, 53%x53¢cm, 40.9%x27.3cm 2025
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Lee Taeho: Chair of the Exhibition Operations Committee, Former Professor at Kyung Hee University

Lee Chaeyoung: Chief Curator, Nam June Paik Art Center

Choi Byungkook: Artist, Former CEO at Incheon Foundation for Art and Culture

Choi Taeman: Professor, Kookmin University

Hong Sunwoong: Artist, Former Director of Incheon Foundation for Arts and Culture

Kim Soonim: Artist

Kim Honggi: Art Critic

Jung Hyun: Professor, Inha University
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Choi Yoonjung: Independent Curator

Lee Young-ri: Incheon Art Platform Team Manager/Curator

Lee Eunjin: Incheon Art Platform Curator

Shim Sangyong: Chair of the Review Committee, Professor, Seoul National University

Kwon Soonhak: Professor, Incheon University
Moon Hyejin: Art Critic
Park Gahee: Curator
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